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. PREFACE.

I’I‘ is no easy task to prepare n new method for
so ancient an instrument as the Mandolin;
yet the author, recognizing the fact that progress
is the modern watchword, and that it is especially
applicable to art, puts forth a few suggestions, and
indicates numerous improvements; in this method
of teaching the use of that delightful little instru-
ment which is now bécoming universally popular.

This book is not a  self-instructor,” so called.
No one can hecome a proficient player upon any

instrument without the aid of a competent master.

But the best results of the author’s extended and
comprehensive experience will be found among
the following pages; and it is his belief that pu-
pils, amateurs, and even teachers, will be properly
guided and_benefited by the careful use of this
Method.

The Exercises and Studies are graded (pro-
gréssively), as far as possible; and all the in-
structions are adapted to the form or mechanism
of a Mandolin of the latest design.

HISTORICAL NOTE.

TV HE shapes, methods of playing, and the
names applied to ancient musical instruments
of the stringed kind, were so various that histo-
rians have not defined with absolnte accuracy the
origin of certain of those known to us in modern
times. But it is safe to say, that among the
group Iassified as instruments ¢ with a resonant
body - among which are jncluded the ancient
lute, lyre, harp, Egyptian nefer, geytarah { gui-
tar ), cithra, and the Greek pondoura,— we MAY
look for the origin of the modern Mandolin.
The Italian word Mandole means “ almond ”;
and some writers have supposed that this name

was bestowed upon our little Mandolin because of |

a similarity in shape. But the derivation -of the

term carries us further into etymology; and we
must atiribute the name to linguistic evolution
only.

The Mandolin ( Italian Mandola or Mandolina,—
the latter being a smaller size ) was strung with
gut strings only, like its larger companions of the
same family, until the beginning of the eighteentb
century, when, like the others, it acquired several
metal strings, and the stringing was as follows:
E (1st strings), gut; A (2d strings), steel;
D (3d strings ), copper wire; & (4th strings ),
one of silk covered with brass wire, the other of
thin gut.

Later, the strings were all of “metal, and con-
tinue thus at the present time.






COMPLETE METHOD

FOR THE

MANDOLIN.

PART 1L

*

Form and Position of the Mandolin, and Manner of Playing.

On the dark wood or finger-board which covers the neck and part of the front of the modern
Mandolin, there are twenty-two transverse lines or frets, by which the strings are divided (in playing)
into half tones (see Table 1). There are four pairs of strings, each pair tuned in unison, or as

follows:
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FOURTH PAIR. THIRD PAIR., - 'S'ECO'ND PAIR. FIRST PAIR.
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All the other tones are made by shortening the strings -— that is, by placing the fingers of the left
hand on the strings, between or near the frets that cross the finger-board. With a quill or plectrum
{ or other similar device ) held between the thumb and fore-finger of the right hand, the strings are
struck — from low to high, or vice versa —to produce the tones.

It is well, however, on beginning fo learn, and before acquiring a kmowledge of the scales and the
gradation of tones, to practice striking the strings with the plectrum (in right hand) without
attempting the use of the fingers of the left hand upon the finger-board.,

The bar that crosses the body of the Mandolin, under the strings, is called the bridge; and it is
near this bridge that the strings must be struck; and care should be taken to avoid striking too hard,
lest the plectrum should touch the face or front of the instrument. By striking near the sound-hole
of the Mandolin a more equal distribution of tones may be obtained.
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The right fore-arm should remain unmoved; the hand, only, passing up or down with the utmost
case, Place the first finger of the left hand upon the second fret of the fourth pair of strings, and the
third finger upon the fifth fret ( same pair ); and then place the thumb midway in the space between
the two fingers, and opposite them. In this position the hand makes a true curve from the wrist, and
the fingers do not interfere with one another. The centre ( palm ) of the hand must not touch the neck
of the instrument, neither should the thumb press so closely as to prevent the proper changing of the
position of hand and fingers upon the finger-board. In short, the thumb and fingers of the left hand
should be placed with firmness, taking care to keep the finger-nails in the centre of the board, and
pressing with just sufficient force to hold the strings down, without interference with the elasticity of
the hand. .

The numbers above the notes (see music) indicate the frets of the finger-board; while the
numbers below the notes show what ﬁnggers should be used, as 1st, 2nd, 3rd, ete., ete,, the fore-finger
being the first. The zero (o) indicates “open” strings — that is to say, without pressure of fingers
of the left hand; } denotes the distance of a whole tone; } indicates a half-tone.

EXERCISE L

Strike the strings ( as required for the notes ) two to four times with the plectrum.
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A dot over a note [ indicates a downward movement ——#—F— of the plectrum.
="

A line over a note ! denotes an upward movement, —5=s—

Sometimes the movement is half down and half up. And when the pen should strike down and

. Y e
up, successively, the sign | 18 used, g:g ‘

In the following exercises carefully observe the plectrum-signs, as just indicated, and perform
slowly, cqualizing the strokes and pressure as much as possible, in order to obtain a good tremolo,
which is the principal charm of the Mandolin.
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SCALE IN 6.
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SCALE IN INTERYALS OF vths
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EXERCISES FOR THE PLECTRUM.

Upon every note of the scale of G perform the following mevements, proceeding thus through the exercises,
ascending and deseending. The same rule should he ohserved in the practice of the sealesin other keys as well,
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ABBREVIATIONS OR SHORT NOTES.
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EXERCISES WITH VARIOUS NOTES. 13

The following rule should be observed in playing the different notes, such as the half-note J ;
quarter-note J., eighth-note #°, sixteenth-note o’ &e.

For the half-note strike the strings four times; for the quarter-notes, twice; for the eighth-notes,
sixteenth-notes, &e strike once.

The longer the note, or the greater the duration of tone on any given note,the more strokes must he
given to the strings producing that tone. Hence,we strike as ahove indicated, but allowing ne more length
or duration to the note or tone than its charaeter and the fempo of the measure or har require.

After a pause,when there is no given plectrmn-sign, always begin with a downward stroke.
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Allegro mosso.
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Andante mosso.
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SCALE IN A MINOR.
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SCALE IN D MINOR.
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SHADING.

Nz 39

. Every ascending progression should inerease in volume or power of sound ,and every descend-
ing progression should deerease.in the same manner,as if there were the following sign for cre-
scendo and diminuendo
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J13. Betweenthetwo parts of this method the pupil ean with much advantage pursue the 6 re-
nowned duets {*. Munier, arranged by G. Branzoli.
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PART IL

ORNAMENTS.

45

Extra notes (small) are sometimes introduced into a bar or phrase of music to ornament the

melody, imparting grace and elegance.

No perceptible*‘time» is allowed these notes,although

the suceeeding larger cues must be deprived of a portion of their length sufficient to allow of

the proper introduction of the smaller ones,

{Where there are two or more small notes prece-

ding a large one, the rule is the same.) Simply incorporate the small notes or ernaments with

the large oues, without interference with the*time’® or movementof the melody.

.
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Executions.. .

THE TRILL.

~ The TriLL, an alternate movement of twoe notes, is indieated by the sign ¥r,and is executed
by beginning slowly and inereasing in veloeity and volume of tone, as per the followwg example:

Sign.

Adagio,
Executed.
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THE SLUR.

“ A slur is the- exteading or “glurring” of .one note into the éne aboyve or below it, without
too distinetly separating them. In slurring ascending notes sound ouly the first with the
plectrum, and move the finger on the strings sufficiently to make the second.

In’ descending sound the first with the plectrum, and lift the fingers, strongly pulling
the strings. To ensure clear. tones, the fingers must e placed evenly upen the strings,
and as near the fret as possible.
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CHROMATIC SCALE IN SHARPS.
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THE PORTAMENTO’
(OR SLIDE)

The Portamento is produced by sounding the note and raipidly passing the same finger ov-

er the fingerboard without raising it (the finger) from the string.
This manner of execution imparts elegance to a sentimental piece.
In the following exercise the portamento is indicated by a tied appoggiatura.
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EXERCISE FoR DOUBLE STRINGS.
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Very soft with the pen near the fingerbourd.
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EXERCISE IN DIMINISHED HARMQGNY,
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SCALES AND CADENCES IN ALL THE MAJOR AND MINOR KEYS.
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MODULATED EXERCISE IN TWENTY-FOUR TONES.
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THE ARTPEGGIO. 89

To imitate the Arpeggio of the violin,pass the plectrum lightly across the strings, dewiiiar
up, carrying the hand a little in. advance to ensure a delicate sound. ' oL
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CHANGE OF HAND.
Exercises to be repeated many times with each stroke. -
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P12721CATO BY THE LEFT HAND.

The execution of the pizzicato by the left hand,is useful as. well as elegant in certain rapid movements in
which the plectrum is made to produce a pleasing sound by being struek once on the string or note to be’
played, and then held still until the next. &e¢.
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Adagio molto.
The notes pizzieato helow, with fourth finger of left hand. ,
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EXERCISE IN CADENCES.
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